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a bread placed in a small bundle of grass called kogaf. The
relatives of the deceased carry the kogal on head for a while,
by turns. One of the dancers plays on the dholkl and
another, on a flute as they dance. The third carries no
instrument. The movements are simple and there is no
singing.
Virs.
V'ir, which literally means a hero or a brave one is a
male dancer dancing in honour of his ancestors who have died
in war or by accident. Those who die in war are called
vlrs and the name probably signifies that the dance is in their
honour* The movements of the dancer are like those of a
duelist advancing against his adversary. He follows a zigzag
course while dancing from his house to the village temple,
hopping and skipping on each leg alternately, the hands
swaying in accordance with the foot-work. Some of the vlrs
get possessed at the temple. The possessed squats on the
ground and nods his head violently, the whole trunk
shaking.
Dances of the females.
Mangalagour dances.
Phn&aai. There area number of dances performed on
this occasion, the most popular and prominent being the
phugadJ. It is played generally by two but the number may
even be upto eight if there is enough room. The movements
of the pair are simple. The girls stand facing each other
and with arms crossed clasp each other's palms. With feet
together, arms stretched and leaning back they now start
whirling round which goes on till one or both feel
exhausted.
There are many varieties   of  phugacTi.    In   one   instead
of clasping palms, they catch hold of the arms and  S known
as dand-phitgadl    In another,   one   stands   while   the   other
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